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News of the North is a part of the “Journalism” section of Jampa Dorje’s 
Worldly Dharmas: An Abcdeary, my autobiography (written as a third-
person narrative by my persona, Bouvard Pécuchet, about Jampa Dorje, 

my monastic name), published by D Press in 2022. 

               “Say, I’d better take a good look, myself.” 



 

J 
ampa worked for the Ketchikan Daily News, starting in the 
late fall of 1967, after the closing of Ketchikan Cold Stor-
age. He and Cheri had lived in Berkeley through the winter 
of 1966 and the following 

“Summer of Love,” which cli-
maxed with the “Human Be-In: A 
Gathering of the Tribes.” They left 
the Bay Area before the “Death of 
Hippie,” Governor Reagan’s reac-
tionary and repressive tactics on 
the peace demonstrations, the Bat-
tle for Peoples Park, and the trage-
dy of Altamont. At the Ketchikan 
Daily News, Jampa worked in the 
back shop. He did layout, devel-
oped photographs, burned plates, 
and assisted a man, named Ron, run a 3-unit Goss Community 
Press. These many skills Jampa has put to use in the formation of 
his literary oeuvre.  
 
Lew Williams, the editor of the paper, assigned Jampa a column, 
“Waterfront News,” and on Thursdays Jampa would hoof it 
down to the docks and the marina and get his story. At first, he 

ogy tags along when it is superseded by new technology, for ex-
ample the term “cut and paste” is still parlance in graphic design 
being done on a computer. When Jampa worked as a layout artist, 
you actually used scissors or an Exacto knife to cut the paper 
copy, and you used wax or glue to paste together the ads, which 
were then put onto master sheets to be photographed and the neg-
atives to be burned onto metal plates. Now, you just “click” and 
print.  
 
Jampa worked at the Queen Anne News six-hour days, four days 
per week, until he saw a want ad for a cattle foreman on a ranch 
near Ellensburg, Washington. OM OM on the range.  
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stuck to plain data on what boats had brought in what hauls, but 
before long he was reporting on other activities along the water-
front, which for Ketchikan is most of the town, lying as it does 
along the inland strait. Polaroid 
cameras were new, and Jampa 
had one.  
 
He took pictures, and his words 
were used as cutlines and ap-
peared on the “People” page. 
Sometimes, he could combine 
stories of more general interest 
with his Waterfront News. A 
photo of a cute girl surveying the 
area along Tongass Avenue, where the road was going to be 
widened after the demolition of the cold storage building, long a 
local landmark. A photo of his friend, David Wieler, a marine 
biologist, working in his lab, looking very like a mad scientist. 
A photo of the smoking, twisted remains of the “flowered bus” 
which belonged to his friend, Kristi Lee, burned in a fire in a 
storage facility on one of the piers, a follow-up story to a photo 
he had taken of the colorful arrival of the bus at the ferry termi-
nal. A lengthy piece with photos of the transfer of sea otters 
from one location to another, where Jampa had accompanied the 
Fish and Game Department workers on a sea plane.  

it all boils down to ‘Love everyone you can,’ which philosophy I 
agree with.”  
 
Back down the Alkan Highway to the state of Washington and a 
small village called Preston. Cheri’s parents owned two houses, 
side by side, and Jampa, Cheri and Theo moved into the smaller 
one. Cheri’s sister, Joan, and her family lived nearby. Jampa found 
work in Seattle at the Queen Anne News. John Bader was not hap-
py his son-in-law was working for State Senator John Murry, a 
Republican, but Jampa mollified him by explaining that the Queen 
Anne News was really a job shop that produced an assortment of 
local papers, like the Issaquah Press Democrat, the Lake City Star, 
along with a variety of ethnic papers, like the Swedish paper, out 
of Ballard.  
 
Jampa worked solely as a graphic artist, doing layouts of adver-
tisements, but in his spare time he would use the IBM Computer-
graph to set some of his poems. Most copy came from press ser-
vices over teletype machines that punched chads out of a paper 
tape that was then inserted into another machine which automati-
cally typed the message into words in columns. Computers were 
on the horizon. The Computergraph allowed you to change fonts 
and create justified line ends. Having justified lines is a style of 
typesetting left over from the era of letterpresses, when type was 
set in cases by a linotype machine. A lot of the outmoded technol-
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She was going through a divorce and wanted, she said, “to unbut-
ton herself.” She corrected this to “unburden herself.” Jampa 
trudged through the frozen tundra to Maxine’s house, but when he 
got there, he discovered another “reporter” had beaten him to the 
story. Jampa let his interview be “spiked.”  
 
Mary, a fellow student in Jampa’s Canadian History and Litera-
ture class, had a story. Doing investigative journalism, Jampa at-
tempted an exploratory cross-cultural study, and Mary revealed 
that her hymen was unbroken. Jampa tested the veracity of her 
story and found that the membrane was intact and exceptionally 
durable. This stopped the presses. After an appointment with her 
doctor, who removed  the obstacle, Jampa crossed the border into 
hitherto uncharted territory. 
 
Nichole, who was in both of Jampa’s philosophy classes, had 
been selected to be in the winter issue of Playboy Magazine—a 
feature called “Alaskan Snow Bunnies.” She confided to Jampa 
that she was not sure she wanted to go through with the photo 
shoot and asked him what he thought. Jampa told her that he 
thought she was a very serious person and that, although the idea 
seemed glamorous and the money tempting, she would come off 
looking like a bimbo, which was fine but perhaps not wise. She 
said, “I’m not always sure I understand what you say, but I think 

Some of Jampa’s news items were self-promoting: the opening 
of the Ketchikan Coffee House, that displayed his and Cheri’s 
collection of dance posters from the Filmore Auditorium and the 
Avalon Ballroom, in San Francisco; and the psychedelic light 
show and dance that Jampa and friends put on at the local ar-
mory. Jampa was learning the print media.  

 
When Jampa and Cheri moved to the 
woods, he took with him the Kelsey hand 
press he had bought at the Seventh Day 
Adventist print shop across the street from 
the Ketchikan Daily News. As Lew Harris 
says, in his essay, “D Press: A Jewel in 
the Net”: “Jampa became acquainted with 
every facet of printing: the feel and look 
of paper, the color and smell of ink, type-
setting and the uses of different typefaces, 
the feeding and rolling of presses, the cut-
ting and stitching of recto and verso.” Lew 

continues the story: “Up the Alkan Highway, Richard travel to 
the University of Alaska at Fairbanks. He worked in the back-
shop of the student newspaper and graduated in 1972 with de-
grees in English and Philosophy. D Press was admitted to the 
campus library but banned from the UA student bookstore. Per-
haps it was the explicit prints in Linoleum Nudes or graphic po-
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ems such as ‘Musky/Hump/in US/for 69.’ Whatever, feathers 
flew, and the UA Polar Star (which later printed Richard’s works) 
put out the story ‘Books Raise Censorship Question.’ Professors 
came to his defense; Richard’s chapbooks were found to have lit-
erary and artistic merit; and D Press was back on the shelf.” The 
Polar Star was a weekly in a tabloid format. Jampa and his friend, 
Larry Kerschner, worked in the backshop. Once each month, they 
created the “Art-Lit Supplement” to the paper with poems and art 
they collected from students. Jampa had a series of negatives of 
poems and lino-cuts from his chapbooks that he had laid out for 
half-pages in the Berkeley Barb. Max Scherr, the editor, had the 
originals. Jampa does not know if Max ever used them, but Jampa 
ran these negatives in the Star.  
 
In 1972, the University of Alaska’s Polar Star won an award for 
the best student paper in the country. A footnote to this story of 
success is that Jampa was chastised for going over budget for 
backshop materials by the Head of Student Activities (“Stud-
Act”—Jampa had a T-shirt with that logo on the front). The wax 
machine was always on the blink, and Jampa had let his crew 
charge glue-sticks on the paper’s account at the bookstore. How-
ard Rigley, the editor of the Polar Star, was so proud of his staff’s 
work that he paid the bill out of his own pocket.  
 
One of the Polar Star staff wanted to be interviewed by Jampa. 

 

 

“If any man’s work shall be burned, he shall suffer loss: but he 
himself shall be saved; yet so as through fire.”  Corinthians 3:15 
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 PHOTOS FROM KETCHIKAN 

Cheri & Richard on arrival at Deep Bay.   Theo bouncing on bed in Ketchikan. 

       Clean up and burn day at Saxman Village in Ketchikan. 

        “See no evil, hear no evil, do no evil.”           “Lori J is in town.” 

 “Make way for progress.”    “Hold that pose.” 
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  “The counter-culture revolution reaches Ketchikan.” 

Kelly Boen, Universal Life Minister, officiates.     David Wieler looking for microbes. 

 Fire in a pier storage facility and the demise of the flowered bus. 
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